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Do You Remember When?

The 1252 Olympic Trinla were held at the Colirenn.
The city wase alive with the tall of the g event and a
former Jeffersan Hizh School atar, Marveloua Mal Whit.
Ufeld. fresh from 30 combat missions as an Air Force
gunner in Korea, did what the skeptics said he couldn’t
do: qualify for the team. And, one of the poignant sights
of the twd.day event: Billy Anderson, the stepson of
comedian Eddie ‘'Rocheater® Anderson, miasing out by
a stride on making the team in the 110.meter high
hurdles.

Tt way pevealed, after the zenseless zlaving In the
early 1950 of former Duke Ellinglon trumpet atar Al
Kilhan, that a Negro had never heep given the death
penalty up to that time in California for killing another
Negro. Killian was brutally murdered in a So. Maple
Ave. rooming house by a crazed man who had been con-
vicled in 1927 and again in 1940 for two separate kill-
ings. On both accasions, he had been paroled for “‘good
hehavior.”

Thai. affernoon in 1943 when while students
nt dJohn C. Fremeont High School went on the ram-
page because a Negro student, Robert Summerize,
started attending classes there. Although the event
was never mentioned by the city's dally press. a
“‘dummy" of the Negro student, with odious raclal
‘epithets attached, was “hung” on the school
grounds with a warning Issned {n other Negroes
svho might hnve ideas of atiending the scheol,
Summerize lafer transferred (o Polviechnic which
waa then localed at (the corner of Washington and
Grand, whera ‘Trade-Tech now atands,

And Do You Remember Also?

When ths greatest jazz bass plaver of all times,
J".mmy Blanton, died almost in obscurity here at Ol
View Sanitarium, at the age of 21 on July 30, 1242,
Blanton, who had revolutionized the bass fiddle and
made it truly a jazz Inastrument during his brief atay
with the orchestra of Duke Ellington. contracled tuber.
eulosis and died while really just approaching his prime.
His last permanent stand with the Fllington group was
es a8 member of the band which supplied the mnsic for
the Duke’'s great local stage show. “Jump [For Joy.”
which showcased the talents of many a zreat one. in-
cluding Tvy Anderson and a then unknown young beauty
named Dorothy Dandridge.

What a turmolil the Negro Community here was in
over the still unsolved brutal rape-murder of 9.vear.old
Darothy Gordon. The gmall child dizsappeared on Good
Friday of 1840 while on the way homg from rehearsa!
for an Raster play at a neighborhoed church Her body
was found in an old wash a month or so later after one
of the greatest manhunts ever recorded hare In spite
of the appearance from tima to time of “hot leads,” the
killer still remaina at large and the cage hsted as nn-
solved on the police books.

The “Digneyland™ of the 1340's, “'Ken Murray’s
Blackouts,” Juzt as peaple tnday chepherd all
vislting tr!enda on a tour of Dieneytand, hack In
thosa days “Blackouts” was a mugt, The varlety
show, whirh held sway at the pld P Capitan The-
atre on Vine Street in Hollyood, now the scane of
ARC’s “Hollyweod Palacs” telecnats, featured
probably the firat Integrated hit show around thess
parts. Co:starring in the extravaganze with the
hoyom and hiuaty hlonde, Marie Wilson, was Negro
dancer and comie, Peg Leg Bates, One of the never-
to-he-forgotten acenes was Bates being escorted on
stage In his “captein’s chair” by a bevy of beauties.

Can You Recall?

The first great. truly intagratad jazs club in Hally.
-déew, Rilly. B&rg s on Vine Straet. In the sarly days of
“Bop” and the progzressive school, you could hear the
bands of Billy Eckatine, Dizzy Gillespie, Charlié Parker,
and mére. It was also the first entertainment spa off the
Eastside where interracial couples were accépted with-
out question or staras, Before then, mixed couples wére
only welcomed in Negro clubs and zome of those —
hecaure of the fear of polim- retnliation — frowned on
such,

When Roy Loggina. now a zuccesaful caterer, was
oene of the town's few Negro disc jockeys. Strangely
enough, Roy was more poptlar amonz the Mexican.
Amemican community than he wag among Negroes and
wasg presented a plaque on atage at the now demolished
Paramount Theatre hv Bandleader Lionel Hampton
for his work In combating juvenile delinquency.

. The Rig Bands that used to come to the Filks
and the Shrine, For a buck you could attend a dancs
and hear the mmeic.of groupa like Count Basle,
dimmy  Lunceford, Lionel Hampton, and Andy
Kirlk, At the time, Negroes weren’t admitted to Earl
Caroll’s, which later hecams the Moulin Rouge
and the site for the “Queen For A Day"” broadcasts,
and The Palladium, which until 1947 did not lift
the color har.
. That time légs than 20 years ago when Los Angeles
!-Lgh School elected its first Negro student body presi.
dent, Shernll Luke, now a practicing attorney. T beliave.
At the time, shortly after the war, the scheol atill had
a small Negro population and it was a real milestona.
Luke later went on tn hecome the first Negro student
"body president at UCLA.

You May Still Remember

., Theee vears whan the Inter.Fratermty Baskethall
geries was held first at the 25th Street YMCA and later
at Patriotic Hall. The talent waz=n't as celebrated and
the aromds nat as big a3 taday hut thaye was nn lack nt
enthugsiazm. Manv a {ral man with moré of a paunch
than he hkes to admnt. can recall lna vounger, leaner
dayz and the great fun pravided by these zames And,
many a matron recalls when ag a young girl she conldn't
make up her mind about whom t rant for.

The hygone years when a creat holiday cuting
was an Easter plenic to Lincoln Fark, a church
Sunday school picnir, with all the homemads ice
cream and pound cake sou could eat, nut at Brook-
side Park in Pasadena, and an end of summer
Labor Day journey out to the beach at Santa
Monica. Thoss were the vears before the places of
smusement became overly crowded and the young
people too sophisticated and blase for such pedes-
trian endeavors,

The songa you danced to or hummed. You couldn’t
g0 a block without hearing Avery Parrish's “After
Houre,” Lil Green’s “In The Dark,” Jimmy Luncefard’s
|“For Dancer's Only,” Johnny Hodges’ warm horn on
‘Ellington’s “Things Ain't What They Used To Be,” Jos
ngg‘ins “The Honeydriper,” Basie’s “One O'Clock
Jump,” Roy Fldndge and Anita O'Day on Krupa's
"Let Me Off Uplown." and s0 many. many more.

The Final Reel

Well, 1f you can remember all of those, dsarie,
yeu're much older than I!
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